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N^ In presenting: an illustrated catalogfuc to the public the Imperial 

V German Commission feel that this will meet with the approval 
^ of all who desire to perpetuate the impression they received in 

V viewing; the exhibit in the '* Deutsche Haus^ as well as in the 
^ Palace of Varied Industries. 

^ The catalogfue contains exact illustrations of the important 

features of the '* Deutsche Haus'^ and the Arts and Crafts ex- 
hibit in the Varied Industries Building, 

The reception rooms of the German State Building are re- 
productions of some of the rooms at the Royal Castle at Char- 
lottenburg and the Royal Castle at Berlin, which were origi- 
nally designed and built by the famous German architect and 
sculptor, Andreas Schlueter, at the end of the seventeenth century, 
A very highly developed technique has made it possible to 
reproduce the rooms of the Castles in the same genuine material. 
The sculptural work and the paintings are the products of first- 
class German artists. After the close of the exposition every- 
thing can be removed for further use without suffering any 
damage. The interiors in the Varied Industries Building are 
the works of prominent modern German architects, some of 
whom have long been well known outside of Germany. Every 
one of the catalogued pieces is an original; it has been designed 
by these artists in every detail and has then been executed by 
first-class German furniture makers and the most skilled among 
the German artisans. These interiors are the products of new 
ideas with regard to forms, coloring and the way in which the 
furniture adapts itself to the rooms. Futhermore the way in 
which the material h made use of, insures new and original 
effects. 

The ways and methods which led up to this new expression of 
thoughts and ideas have been explained in the following article 
by Leo Nachtlicht, architect, who has designed one of the interiors 
himself and has compiled this catalogue. A large number of the 
rooms were especially designed and made for German public 
and private buildings. However, since this exhibit has created 
such an impression upon the visiting public, the architects have 
come to the conclusion to offer all rooms: the modern interiors 
of the Varied Industries Building, as well as the reception rooms 
of the German State Building for sale in this country. 



This will gfivc th« American lover of art such an opportunity as 
he may not have again for a long time to come. The financial 
conditions and terms are very favorable; the manufacturing firms 
have only charged their actual expenses, the objects in question 
being exhibits, and the designer has made no charge what- 
soever for his work. Freight rates for the exhibits were very low 
and lastly the American Government has modified custom house 
rules in thus, that when appraising the articles on exhibition, 
any loss in value they might have suffered up to the close of 
the Fair will also mean a reduction in duty. 

The sale of all the furniture and interiors has been placed 
into the experienced hands of Mr. Ferdinand Wiederholdt. 
a gentleman well known to the public and who has been identi- 
fied with the leading furniture houses of St. Louis for the past 
25 years. He can be seen at the Commercial Office of the Im- 
perial German Commission, Varied Industries Building, every 
day during the Exposition and will be glad to give any infor- 
mation as to prices, delivery, etc. Inquiries by mail should fce 
addressed to the above office. 



INTRODUCTORY. 

The German exhibit of arts and crafts in the Varied Industries 
Buildingf is the largfest and best that Germany has ever made. 
Neither in Chicago J893, Paris J900, Turin J902 or in Duessel- 
dorf 1903, have the exhibitors of arts and crafts displayed 
such skill and perfection. The reason for the gfreater excellence 
at the Louisiana Purchase Exposition is to be found in the better 
orgfanization and in a keener desire to show to America what is 
newest and best in this latest line of German effort, and in the 
new life that has sprung^ up in this special line of art in the last 
ten years in Germany. Formerly thousands of pieces of histor- 
ical furniture were decorated with the same ornaments and 
possessed the same style so that the entire work could be left 
to the mechanic, but now artist and mechanic have to work 
hand in hand. Heretofore the artist was rarely seen at the shop 
of the mechanic but now this workings with the mechanic 
deepens his interest in the material and sugfgests to him 
the forms which are best fitted for the material used. He rec- 
og^nized that the designs to be carried out in wood must not 
possess the lines characteristic to stone nor desig:ns in metal those 
of wood. Before long: he became so familiar with the qualities 
of the material, that material and desigfn were merg:ed into their 
real unity. So gfreat was the satisfaction and pleasure due to the 
awakening of this new artistic feeling that the artist was satisfied 
to work with simple plain surfaces in which the beauty of the 
material was brought out to the best advantage. The rooms of 
Laeuger and Koernig showed this in classical perfection. After a 
time the artist endeavored to improve on this simplicity of surface 
without changing its plain lines by the introduction of high lights 
produced by the addition of differently colored woods. ** Intar- 
I sias^ were added where they would increase the artistic effect 

I 4 and give life and grace to the simple design. We find this in 

I almost all the rooms and in a good many it is carried to a high 

j degree of perfection. The time of rich ornamentation peculiar 

J to the rococo and baroque style had passed. Only occasionally 

an expression of decoration was found to be necessary as demon- 
strated by the capitols in the Behrens^ room or by the panel 
strips in the Pankok or by the panels on the sofa in the Olbrich 
room. In this careful use of ornamentation is expressed the 
artistic restraint in which the progress of the arts and crafts can 
be well recognized. 
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This real artistic feeling and understandings is the resuh of many 

experimental years which followed the barren period after 1870-7 J. 

In the begfinning; the artist studied closely the old masters and 

followed historic styles, but they could not find any satisfaction 

in their endeavor nor had they proper artistic expression in their 

creations. Tiringf of this condition very soon they broke away 

from conventional lines and accepted whatever new ideas came 

to Germany from any source without discrimination. At the 

same time new problems in arts and crafts and in architecture 

sprang: up which spurred the artist to new solutions. It was 

a time of fermentation in art which was called by the public 

''Secession'\ Since that — within the last ten years— the results 

have been achieved that can be seen in the German exhibit of 

arts and crafts. After a time of restlessness and uncertainty 

a time of repose set in, caused chiefly since the mechanical 

side in art so thorougfhly connected with the material and 

construction was restored to its rightful position. After the 

artist had recognized all this as an indispensible quality in 
his work he was now able to apply real art to ail forms. 
To arrive at this perfect result the mechanic who found 
himself constantly under the supervision o£ the artist ought to 
have a better education in his craft. On account of this supervision 
by the artist the furniture had to correspond in all its details as in 
the handling of the wood - work, trimmings, carvings and intarsias 
correctly with the idea of the artist; it was taken from the 
domain ^'mechanical'^ to the domain **artistic.*^ Since every piece 
in the German Exhibit was made in this way, it must have in- 
dividuality of its own and possess a personal value not dependent 
on the richness of the material but above all on the ability and 
personality of its designer and the manner in which his ideas have 
been carried out. It is apparent then that as each piece of fur- 
niture is original in its design and expresses the idea of the artist, 
the high standing of the German arts and crafts speaks for itself 
and justifies a thorough belief in its future progress. It is the 
same spirit that manifested itself in the creations of the old masters, 
a spirit which we also feel in the rooms of the German State 
Building. I only have to mention the stucco ceilings of the im- 
mortal Schlueter, his beautifully carved doors, his chandeliers 
and his interior architecture. 

There is an inspiring contrast between the art of the eighteenth 
century in its dignified grandeur and full maturity and the 
young art of the twentieth century working along the same 
lines of artistic effort to accomplish what the artist of the last 
centuries so signally compassed. In their external form they 
may differ but at heart they are one in artistic feeling and like 
all truly artistic creations their influence will never wane. 

LEO NACHTLICHT. 
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Gobelin Hall. 
From tlie Royal Palace at Berlin 
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Brandenburg Chamber. 

•alaco at IVrliii. A rcpru, 



Part of the Oak Gallery 



Door Detail From the Oak Gallery 



Galloon Hall. 

rrom the Ko\al Ca-^tle at Charlottcnli 



Door Detail. Galloon Hall. 

1-mm llio Royal ^■;l^tK■ ;it Cliarlutlcnlmri;. An i-x 



Gentleman's Study and Anteroom. 
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Groundplan of the German Section of Arts and Crafts in the Varied Industries 

Building. 
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Mosaic Pictures. 

. Octkcn. Executed by tiic German Glass Mosaic Works of Pulil & 
Wagner. T-crlin-Rixdorf. 



Main Exhibition Hall. 

Bruno Moehring, Architocl, I 



Bronze Eagle. 
Prof. A. Gaul. Forgeil 1)\ Arnibnister 



Ecclesiastical and Profane Art Works in gold an^i silvor. ("".Hliriol ilci 
iiii;-, tV.I..EnK-. 



Wrought Iron German Eagle. 

■linn Mocliring, Architect, IVrlJn. ]ly Oitn Sctuiltz, Artsmitli, Berlin, 



Tapestry in Main Exhibition Hall. 

P.> Fritz Rrntscli, Leipzig. 



Bronze Jardiniers. 

Ill Hon lu-a.l. Ilrnno Mooliring. 
nv I.i'ikI. Mftal Scniplor. iVrlin. 



Tapestry in Main Exhibition Hall. 

Ily Frilz Rentscli. U-lp^ig. 



Bronze Jardiniers. 

I li(m lu-a.l. Ilnino M..(.>lirint;. Arcliiti-cl, Herliii. 



Copper Fountain Group. 
Ilnml li/iiiuii.T.iI, I ). Slicliiidji. Sculptor, I'.crlin. l!y ('.. Km.ilt. Frankfurt, o. M. 



Electric Chandelier. 

Wrought iron: art glass ornamentation. Designed by P. Bernardelli. 
Iiy AngTi'it I.aubish, Artistic Metal Works. Magdeburg. 



Reading Room. 

ted in cf<lar wood. Wuudwork of ceiling consiructt-i 
]>roctss. I'rof. I'eter JJchrens, Architect, Diisseldorf. 
fjiiyteii 5: Son. Dii.sscldorf. 



Room of Lover of Art. 

Curley l)irch. Curt Stoeving, Artist, I'.erlin. By W. Voigl. Berlin, Paint- 
ings, sculptures and nrnamcnts liy Curt Stoeving. 



Gentleman's Reception Room. 

nlaiii with natural grtcii nialiogaiiy. I'alisandti 
iry. I'rof. Alfred lirenanilcr, Arcliituct. RerJin. 
lly W. Kucmnicl, Berlin. 



Ladies' Sitting Room. 

room S, Prc.f. Alfred Grenan.iur. Architect. lierliii. Bv 
A. S. IJall. BorliTi. 



Nursery With Sleeping Room. 

Arno KocrniK. Architect. Mcrliii-W ilmer^.lorl, Nur^ 
H'l. cabinet maker, Utriiii. Slei-]>ing room by Kudolf 
Hcrtzog. Ilerlin. 



Dining Room. 

liiaok oak, gray stained oak and pearl wood. Corner in front of fire place c 

Karri wood, fire-proof Australian wood, inlaid with mother-of-pear! 

Antnn Hiiber, Architect, ISerlin-Charlottenbiirg. By C. 

Praechtcl, Cal}inet-maker, Berlin. 




Ladies' Boudoir. 

Brown and l)!ack walnut, inlaid witli brass and ivorv stained maple. Rudolph 
& l"ia Wille. Herlin. T-iy \\'- Kiicnimcl, Berlin. 




Office Room. 



Kichanl Ri<.'nicrscliiii 
llK'i.kiT .S; Soil. Munich 
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Living Room. 

K-.|LU'iv.| \y.,\ uimlnv, ;\,ilinn funiiliuv. AilfllHii Xiiinuvcr iV K.-ir! 
rl-^rli, Mniiich. [^y Wrrlc^lacUrn Iiut \Vohmin<;-..iiiiic!it nnG:.m, 




Living Room. 

N:,iiii-,il -.,il:. \Mix.-,l. J'R,f. .\li,N I.a>'i;L:vr. An-liiu-.M. KarUniliL. I'.v ' 
|)i<-ll,i. iTi-ibin-!,' im i;rfi>';;m. [■aiiitiiiu:> liv I'ruf. Lii^iwii: D'ill. 
K,u-l-nili<-, Tiliiii;. "!-,inwi.Tk.- Kan.Krn at KamKin 



Basin for Running Water. 



Gentleman'b Room. 







Living Room. 



i. ^[. ( nhvich. An-hiic.-i, nanii-ta.h. 
Schach'V, Mam/. 




Polished maliM-anv. inl;n<l \\itli nia|.k', cudar and cboiiv. Prof. I. .\l. Oll.ridi. 
■ Architect. I)ann,-,ladt. I'.y A, I^-liiIk'. Main^. 




Reception Hall. 



U'd nak, 

Ihricli. 

Vrai. 
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inlai.l witli Cm1,,r-,| iiiaplc. nialiu-aii\ 
\LxliitL'Ct. Darnista.U. Hv Iv liliKx 
,.f I'rof. Sdioeiilclu-r. I'n.f, Han.^^ v 
Fulir. Julii.s ller-iinanii, llurthii Wrl 


ku-i, 

sell.'. 


)arn!-.i;i(li. 
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Corner of Dining Room. 

I'n.f. (. M, ( )llirirli, Aixliit.^.-l, I >ai 



\\..,.Uv.:vk 




Smoking Room. 

.\l, Olhricli, Arcltiu 
i>.f;i-niih> and dniwiii 



Music Room. 

iJiill walnul. inlaid with cluTrv. iiolisandcr. iracluk. Ihijifjarian asli 
motlicr-of-iK'arl, n.-(!-\vni.)<l. pitcli-i>inc and bird's-eye luajjlf. Prof. I'., 
kok, Stiiitg^in, l!v Stmtjiartcr Mocbelfabrik, (k'ortre Siliocti 
Stiift!,-art. Tnlaid bv 0. Wnelfcl. 
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Reception Room of an Art Collector. 

Cedar cablllct^,. CltJiirs .yrocn sta.iu'.l ..li\i- ;iii.l iiolisankT. inlaid with yellow 

<lained inai)k-. oIjuhv. iiialii>i;aiiv, padiik and hifd's evi.' nia|)lc. Prof. 

Karl KolVackfr. Karlsnilic'. Ilv Kobt. Macro, ilcidcllierg. 
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Hall of an Art Collector. 

\n: lU A. (K'linii \\\v,-, Tilv picli 
\\x iM,>s,Iu.,v,.^ik-lu- M;ii..lik-i Ma 



Reception Room. 



Ardiin-L-l-. Mnnirl,. I'.y M, |;;,llii,, Muni.-li 




Music Room. 

lu'fl oak. I'i-il>^ iJrti-lislcr, Ai-cliilcil. J.vi|.zJK. .Mari.lf 

ran/ Lis/t and Richard VVjiKiH'"' (firifjinalsj hv i'rof. -^[a: 

Klinpcr. J-niniture by ' F. A, Scliiu-l7. I-'cii-zi- 
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Directors' Room. 

nak, vlMuw slaiiifd olicrrv. Prof. \V. KrcLs, ArdiiU-cl. Drc-^ila 

irc^.k^'iKT W erksl;iettL-ii fiit-i- HandwL-rksktinst. C. Scliiiiidt. Dn 

dri>. Majolii-as and cliaiidoliers iiKKlcled bv J'mf. Karl iWi.x 

!y <dr.\nh: Kxrciilcd l.v \illLTnv S: I!ndi, llri'sdi'ii. 




Music Festival Hall. 

iSluisli Maiiu,l -ak. Tr.,!. Kmiimiii liilliiij;. Arcliilcol, K;u-|>nihv. lU |. 
iVl.T, Maiinlu'iiu. Organ, M. Wdu- K: SmOmc. l'reil)Lir- im llrn\-iii. 
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Orivit Manufacturing Co., Cologne. 

and liaril metal seamless liolluu- ware. 
]-Iii!rt ]>rocoss. 



of. I'ttor ^.cll^tl1^. Arcliitfci 
l.iKiwitr Alter. narmMa.ll. 
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Gentleman's Study. 

IV i;u-vii .-.tainol a>h. inlaid with ni.-i])Iu. niLtunil main ^iiam anil p..li>ai 

"Dr^k v>llow a,-.h. (n-on|: nf Arlisis, Mairilcburi;- liv t. II, Knck.-. 

'Ma-d.'hiiri;-, Desk and clinir^^ liv lUTninn I K'iin-.t(T, Ir. 



Detail of Room 

wui-k- in liKstrv |...ixcl;iiii. ^]wui\ >u 

■.t relief. itaiiR'.l !,'la;;inj,vs with ^'..kl roj 

11- iiaiiilinj;. cultiiijj |.nKx->s. TIans 

l';ii!ilvi-s. M;ii,'dc'lH 



Handwoven Tapestries. (Real Gobelins.) 



Exhibit of Lady Artists Society, Berlin. 
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Young Ladies' Boudoir. 

Yellow stained liardw.pnd, Arlluir Ilili.rlVld, \rchiu%-i. Ik-rliii. 



Alhv.l ,\llK-n- & W. OrtliiO., An-liii 
W. Ililliiiaii. Ilwliii. 
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Embroidered Panel of Ladies', Drawing Room 

Marie Kii-sdiiUT. AnisU licrliii. 




Drawing Room. 
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Bed Room of the "Biedermeier Age." 

h. I'. (M-kc, Arrhil.Tt, .\hinii.l). Ilv Scliniiill S; C. 



